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Copyright ©2015 Turtle Heart
www.sacredpipe.org

Prepared for the estate of Wiliam Fredric Posey
“l am the one who made this life, my life

With my two hands | have made it
Going in eight directions | have made it

Jtanding /tone and Brother Mysteries | have made it

It was | who made this life

With my two hands | put it on the earth
| lived it, it is right here

| have taken it

Inside my song | will carry it

| will show you, my friend,

The open heart of the earth”

--- Nagamowin Gashk’ewizi || Turtle Heart
Pantelleria Island
The Mediterranean fea (ltaly)

Winter /olstice Twenty Fourteen
Art created by the artist between 1975 and 2014
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Ayt

Art works in many ways have to
stand before the world without
explanation. Most of the words
that can be said or written

are lost to viewers. Aere in this
portfolio there are some narrative
data available, but in the end

the artist trusts the powers of
observation nd perception of the
viewer.

Most of my paintings are
narratives about details of the
tribal sacred as experienced in
ceremony, in dreams and in the
hopes of the tribal elders.

Keeper of A _/acred Pipe
11 x 14 inches || Clayboard

Also a commentary on long

hair among tribal men. The hair

is faken down from braids for
ceremony. A good ceremonial
leader has a relationship with

the wind, with abstraction, with
sorrow and loneliness..yet also
with revelation, harmines, luminous
CONnsciousness.

2003. Taos New Mexico



Natural Man Runs Downwind. Gouache on Paper. 34 x 22 inches. 1982 New York City.




J/pirit Dreamer: Moon Rise Ceremony.
11 x 14 inches. Gouache on paper.
Rocky Hill Connecticut. 1979.




"Dream of the Ant"

Gouache. 11.5 x 21
1978. Rocky Hill Connecticut.

A very vivid dream after an exhausting
ceremony. The spirit is travelling up, up,
upwards through a tunnel or chamber.
As the spirit emerges, he sees crystals
growing on the sides, all around the
opening. He reaches with long hands
and grabs the crystals. | immediately
awaken and that night made this image.
| feel very strongly that it is about the
real essence of personal power, that it is
a small, tiny channel of energy, delicate
and easily lost but enormously powerful
in its tiny lights.




Peneath the Island of Manhattan

Gouache. 16 x 22

\While in Manhattan, | conducted nearly .500
ceremonial exercises and teachings.\Je know
that Manhattan is a granite rock,an island.
This vision came to me of the force of the
rock upon which the city is built. A rock with
a spiritual center. The rock must have some
properties, fraditionally speaking, in order for
it to be what it is. The rock upon which the
city sits is not forgotten, or at least we were
thinking about it as we sang and prayed in the

city.




Alchemical Dream. Transformation of a /acred Fire. Gouache on Paper. 1979. Rocky Hill CT




“The /hrinking Path”Gouache. 50x22 inches

This is a complex image and much could be written about the shades and levels of meaning here. The central figure is a sacred person, wrapped in birch bark. Ae is
in the midst of a lengthy and very sacred ceremony. The ofters on the left are a reference to the creation theory of the Ahnishinabeg. Foot prints of .shamanistic
fransformed beings follow the creation forces... while messengers from the most .sacred underground spirits, the ancestors of the river otter clan, and others, are
trying to get something out of him. Portals are open in this scene; more than one and in more than one direction.
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“Feathers Between Two Worlds ( shape-shifting part 4)
Gouache. 50 x 22

Another complex image related to "the /hrinking Path”. There is more than one place shown..both an old place and a new
place. The messenger has divided one life into two. Working with another type of sacred fire. The figures are chanting up the
roots (as we say) and this is transforming the wild into the elusive... into the power that circles all things. This is a job of water
and fire, it is a four-legged task. /hape-shifting ceremonies are required for this work.
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The early paintings: During this period | was
deep inside the ceremonies. | was fraveling
3 to 4 months of every year all across the
country. | visited with many tribal elders and
sacred teachers. | received many sacred
gifts, the root of the Four Directions Unity
Bundle. Back home in AYC | gave two
ceremonial teachings each week for four
years. free. | like o say | was “deep in” during
those days. /o many of these painfings
were created during this intense period
of immersion. While impressionistic, these
paintings reveal an enormous amount of
detail about the mysteries of tribal sacred
thought. There are a lot of clues and
revelations. | am the only American Indian
in the history of the world who has done
these things and then produced works of
art to explain them.

“The Old Woman's Bird”
Gouache. Ink. 14 x 22

Ffemale ancestors put on their
ceremonial clothes and started
singing a story. The story has
enough force to -create an
opening” where the messenger
may come and listen. These things
are passed on when the young
are dreaming and the old one are
doing this. This follows along the
teachings called “staying awake”
or "waking up” .
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“How...the Blue Road ( Hau)
Gouache. 28 x 22

The Blue Road. The sacred space behind the face of someone you might pass on the
street...or someone you might see peeking at you from behind a tree in the forest. To bad
modern people are afraid of the forest. Julius Caesar and Alexander the Great for example,
feared the forest. This is one of the very strong teachings of the Indian people of the Forest.
The secret to everything is in the forest.



"Healing Ceremony”
Gouache. 22 x 50

The short form of this long story: the man is wrapped in a very old buffalo robe. There are transformed (shamanic) spirits there and all their tools and a few visible help-
ers and the shadows of invisible energy forces as well. These positive forces are all working together; so that we know, in this way something will happen, for sure, to those
who are there and that one who is wrapped in the buffalo robe. This is a painting of a small detail of a complex teaching of healing-arts from the "mide wi-an” or *house of
dreamers”. Over 100 generations of knowledge and experience are contained within this ceremony or "ritual”.....
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There are no accidents in Art. By
the time | got to Connecticut, by way
of North Carolina, around 1977, | had
been doing some stone sculptures. In
Connecticut | ended up living with a
woman who just could not abide the
dust and mess that working in stone
produces. fancy people with no room
for sacred dust. /o | discovered |
could sit politely and very neatly at
a table and make paintings. At that
point | really needed Artf, so | had
to keep going. The Paintings were
that opening. Aad | hooked up with
a more natural person | probably
would never have started painting
at all. A Comanche artist from
Oklahoma had the previous summer
given me the clue. His name was Doc
Tate Nevequaya.

“History of War : Part 1"
Gouache. 14 x 22

This is a study in the distance

between the original instructions

of the old indians about how to live

on the earth and the protective

forces of the automated (modern)

world.  Or the argument between

magic and the pragmatic logic of
materialism. One of the very first

paintings about the teachings and
meditations of the old indians by Moxima
the artist. Painted on the kitchen i T
table of a friend's house in Rocky

Mill. Connecticut.




"Jaw Singing"
Gouache. 30 x 22

We think talking goes something like this: ancient tribal peoples speak from in front of their teeth. Modern, non-tribal people speak from behind their teeth. This is an
ancient tribal person .singing down an Eagle as he has been sent by the great mystery to bring people inside a sacred space and show them some ancient things: 5
ancient things; a root. a turtle, an eagle claw. some arrows and tobacco. To do this work he must sing and speak from in front of his teeth.




You could be a man..

You could be a woman.

As a matter of historical fact, the
long-haired people in these paintings
are Turtle Aeart. As a matter of form,
they could be a man or they could
be a woman. Most people tend to
see them as women. | always see
them as men. Both are true. It is said
that the people seeking the mystery
life are men. The People who have
found the mystery life are women.

“Pi” ( Quantum)
Gouache. 15 x 22

Another view of circles and a
theory on "pi” if its icon or glyph
were constructed as a dimensional
and sacred object. This is one
of several painfings in which the
sacred ceremonies are carried
out into the modern world..not
just isolated within a few tribal
cultures.
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"memories of love's passion past"
Gouache. Ink. 11.5x 14.5

Echoes of what has gone before. Aeavy
as lead and bright like the leaves of the
forest . This is an early work that may one
day be somewhat modified. The medallion
with feathers is an offering. a kind of amulet
with feathers about the rains and the
smoke of time. This is about love from an
ancient place; another time even though
the person is right here with the rest of us.
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“Manido, Mide, Mhukwa"
Gouache. 30 x 22

This is a literal teaching on the initiation of the first level of this ancient society of knowledge, the Mide-Wi-An, a house of great learning and development; the
ancient learning society of the Ahnishinabeg. Most of these gouache paintings could be considered "mide documents” . In this teaching we are dealing with

the ceremony of "keeping the spirit™ of someone who has passed away (died). This is a 2 year ceremony and is sometimes called “the ghost lodge™. It is also
a personal teaching about “protection”.



left

Taos Dancer

2000 Taos New Mexico
Gouache on Paper

14 x 8 inches.

T Jhirt Design. 194. Washingtom



Fire

The Morning Tobacco
Fire

Gouache on paper
2002 Taos AM
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below left

Killer Whale

Ink and Gouache on Paper
others, Pantelleria 2012

18 x 12 inches. Paper.
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Two Women Who Remember the Moon. Gouaché on paper. 54 x 22 inches. 1983. New York City.

\
;
\ .
R }

. \

\




Flower. Pantelleria. 32 x 26 inches. 2011.

.




Keeping acred Fires. A small
ceremonial fire is the root of
much of my work with the tribal
sacred. These two paintings
show the early and late periods
of my work at expressing this
idea. Right are 5 firekeepers
being approached by a mystery
life dreamer. Keeping Three
sacred Fires. The left image is a
fire on the island of Pantelleria,
a place of gardens and flowers
and 35 years after | started, the
Jacred fire, the /acred Morning
Tobacco fire, is with me on this
little island. /o this is one of the
first and one of the most recent
of my paintings, on these two

pages..

Janctioned
Gouache on Paper
22 x 14 inches
Rocky Hill CT. 1978.




| started making paintings
around 1978 in Rocky Hill
CT. I had been doing stone
carvings for 5 or 4 years

in North Carolina. It was

not possible to carve in CT,
s0 | started paintings. | was
influenced, inspired and given
my first serious advice by
Doc Tate Nevequaya, a well-
known Comanche artist from
Oklahoma.

Mystery Life Fruit

36 x 22 inches

Gouache on Paper. 2012
Pantelleria



Tickle Fish. Pantelleria Italy. 2011. 36 x 22 inches.
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Broken Dreamer. Gouache on Paper.. 2002. Taos AM




Fish In the Desert. Gouache on Paper. 2001. Taos New Mexico.




Tanit. | discovered her the first day |
visited Pantelleria Island. /ince then |
have learned about her and interpreted
her in art many different ways. /he is a
diety of ancient lineage, perhaps a clue
to the earliest record of any Deities, she
may have been the first fo have temples
made for her and her sigil efched in
stones all around the Mediterranean. |
also believed right away that she was an
alchemical message, turned on her side
she is a collection of symbols, read from
right to left. The objects inside a tribal
sacred bundle are the same. They are
themselves, but they are also a language
to tell us something sacred and profound
about the human experience on this
Mother Earth.

Tanit

Interpretation of a steele in
Carthage history.

Tanit is a deity of the
Mediterranean region, perhaps
one of the oldest deities of
that part of the world.
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Four Directions Unity Bundle. 2015. Pantelleria. Gouache on Paper. 36 x 22 inches. B




Jolstice and  Equinox:  The
ancients moved heaven and
earth to mark the precise
moment of /olstice and Equinox.
Modern people largely ignore
them. | wonder many times
what we lost. What did those
ancient people know that we
modern people have forgotten.
Answering that question is the
root of the motivation for all my
work.

Jolstice (fummer)
Gouache on Paper
22 x 14 inches
2008. Pantelleria




% i = e ~ " z . T - - - . = - -~ e . . a - - - - = hy & - - -,

Jolstice (Winter). /tarted out as a photograph of lunar eclipse. During photo management it evolved itself into this acrylic on canvas painting. 2006 Pantelleria

‘E' I. M . Y —-;:,l ‘P‘\J"ﬁ" “
= ‘ 4

— -




s = by S . - a - - - il — - e o T S J t - N =

Mediterranean Life. /ailing Eye. Oil on Canvas. 16 x 22 inches. 2007. Pantelleria Island. ¢
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Long Way Home.. 11 x 14 inches. Acrylic on Canvas.. Pantelleria Island. 20006.




Left

Blowing /moke
Acrylic on canvas

18 x 28 inches

20053. Taos New Mexico




Prison. In the beginning, one
of the first jobs | did for tribal
elders was bringing ceremonies
of the Jacred Pipe info United
Jtates prisons. We had to fight
long legal battles to get U/
Prisons to finally recognize
that American Indians have a
religion and a protected right
to it even if they are in prison.
| used to write letters to inmates
and would often include little
drawings like this one.

Eagle /'hadow Moves Like

A Turtle on the Earth

Gouache and Ink on paper

15 x 19 inches
1976. Durham AC

An image routinely sent to
American Indian inmates in
prison during the work with

bringing ceremony to U/
prisons.
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Pantelleria. 2004. When | first
moved to Pantelleria | had
a ferrible accident with my
left eye. It unlocked a stress-
related illness that weakened my
immune system and friggered a
long series of complications to
my health still going on today.
While | was deep in sickness with
the left eye covered, | made
this painting to express that
moment.

Day of the Eye

QOil on Board

16 x 20 inches.. 2005 Pantelleria
Island




Coming Up From the Earth
Acrylic on Canvas

2004. Taos New Mexico

18 x 22 inches

Kiva (underground ceremonial
space).

An emergence experience.







Left

Fragment. Winter Gate.
Gouache on paper.

12 x 12 inches
Johannesburg California.

Jpark of Light
Manido of a sacred spark. The
beginning of fire.

A meditation on the spark that lights a
sacred fire.

22 x 54 inches. Acrylic on MDF.
2002. Taos New Mexico




Pray

Gouache on brown paper.
14 x 10 inches.

Taos New Mexico. 2001.
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Jacrifice. 11 x 14 inches. Gouache on paper. Newport Rhode Island. 2002




High Mountain Pass. Gouache. 1999. /edona Arizona. 11 x 14 inches.

-
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Gouache on paper. Winds of a Turtle. 2000. Taos AM 6 x 11 inches
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Pantelleria. 2012. Gouache on paper. Pantelleria.







Going to Ceremony. Dream 2012. Pantelleria. 9 x 12 inches. Gouache on Paper

Fo







Island Life. Gouache on Paper. 2012. Pantelleria. 16 x 12 inches.
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Dream. Two Dreams. bird Dream by filvia /anti. Leaf Dream by Turtle Heart. 11 x 14 inches. Gouache on Paper. Pantelleria 2012.




Two more paintings
representing the very
early and the latest
paintings.

Giving Names To Clouds
Gouache on Papaer

16 x 20 incjes. 1978.
Rocky Hill Connecticut




Prother of the Wind. Gouache on paper. 12 x 18 inches. 2012. Pantelleria




Cedar Blessing
Gouache on Paper
1999 edona Arizona
12 x 16 inches

Round Objects that look like this are
all drums. | made about a dozen drums
1988-190 in Quilcene Washington. | had
a source that supplied me with fresh deer
skins gathered up from hunters.
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above

Medicine Arrow Order of the Arrow
Gouache on Papaer

19 x 8 inches

2001. Taos New Mexico

right

Kokopelli

Correction Ceremony

Gouache on clayboard

11 x 14 inches. 2002. Taos New Mexico
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Red Eagle Woman Hides From the /un
gouache on old photo paper

14 x 20 inches

1978. Rocky Hill CT



A Dream at the

Edge of the World.

A Dreamer sits inside a dream.
Inside her hair

Inside her blanket

Inside of all the time that passes
Only in her Heart

Not on the streets

Dreaming is not affected by
time

Lodge At the Edge of the Universe
gouache on paper

11 x 14 inches

1980. New York City




A e B

Lty e

Wk sl

History of War. Part 1
Gouache on Paper

14 x 22 inches

Rocky Hill CT. 1979.

The distance between the original
instructions of the old Indians
about living on the earth and
working with protective forces,
the forces of the automated
world.



The Egyptian series. While
living in Connecticut in the
late 1970s, for some months
| had a persistent dream or
vision, while awake, of myself
in an Egyptian Court.

Time _/hift 1
Gouache on Paper
14 x 22 inches
Rocky Hill CT. 1979.




Bear Dreamer
Gouache on Paper
14 x18

1999 /edona AZ




Yellow Dream. 14 ;< 15 inches. Gouache on Paper. 2000. Taos AM
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Thunder Dreamer. 14 x 15 inches. Gouache on Paper. 2000. Ranchos de taos /AM




Painted Table. Euterpini Resort. Pantelleria Island. 2004. 10 x 7 feet. Pigments on Resin.
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Jeries

Egyptian Dream

Gouache on Paper 16 x 14
1978. Rocky Hill CT



JSeries

Egyptian Dream

Gouache on Paper 16 x 14
1978. Rocky Hill CT \




Jeries- Egyptian Dream. Gouache on Paper 16 x 14. 1978. Rocky Hill CT




Red Eagle
Woman’s

Dream

22 x 16 inches
1998. Mojave Desert
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JShadows of Apache
16 x 20. Painted Photograph.
1995. Mojave Desert. Paper.




Feather of the Eagle
llustration for Editor of my
Book Published in Italian.
2006. Gouache on Paper.
16 x 12 inches. Pantelleria.
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A Shamanie

Anatomy of a_/haman
22 x 16 inches.

Gouache and ink on paper.
1985. NYC



Way of Ahnishinabe
10 x 14 inches.

Gouache and ink on paper.
1985. NYC
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Understanding
16 x 20 inches
Gouache on Paper
1979 Rocky Hill CT
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Mide-Wian focnefy of the Ahmshmobeg Gouache on Paper. 1982. NYC. 22 x 56 inches.
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Creation of the River Otter Clan. Birch Bark scroll detail. Gouache on Paper. 22 x 56 inches. 1987. AYC
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Mysteries of /elf Realization. Rattle. Gouache on Paper. 1988. NYC. 22 x 56 inches
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Umani.. The Power That Is Left Over. Gouache on Paper. 22 x 36 inches. 1988. NYC
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Tatoo. On the belly of
Turtle Heart. 1980. AYC.

All Good Things Begin in My Heart
Gouache on old photo paper.

12 x 18 inches.

1978. Rocky Hill CT

Turtle Heart’s first painting.
Gouache water colors and Indian Ink.




Painted Photograph: Will _/ampson.
Creek American Indian
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Jcouts

Ink on Paper.
1981. AYC

18 x 12 inches.




Therapy

Ink on Paper.
1979. CT

18 x 12 inches.




Bird In A Tree

Gouache on Paper
14 x 10 inches

1979

Rocky Hill CT



i

O
DN
<
<f
@
e
-
)
&
O
=)
O
e}
x
N
o\
v
o
>
=
g
V)
=
O
()
4=
8]
S
5
o
=
2
>
S




Desert /torm

Acrylic on Canvas

48 x 20 inches.

2003. Ranchos de Taos AM




Wandering At Rest

Gouache on Paper
22 x 14 inches

2010. Pantelleria



Road To Blue Lake
Gouache on Canvas
14 x 11 inches

# 2002. Ranchos de Taos AM
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Abandoned. Gouache on Paper. 22 x 56 inches. 2003. Ranchos de Taos AM
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Cloud. Gouache on Paper- 36 x 22 inches. 2003- Ranchos de Taos
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California Bear 1
Acrylic on Canvas
32 x 22 inches

1998. Mojave Desert.




. Waves

Gouache on Paper
18 x 12 inches
2012. Pantelleria




Waiting With the Wind. Acrylic on Canvas. 28 x 16. 1998. Movaje Desert
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ﬂulp’rure and Corvings...




Eagle ftone
Jteatite. Gathered by

the artist near Durham AC.

My first sfone carving.
Durham AC. 1975.
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opposite page

Pipestone. All the red stones that look like
this are Minnesota Pipestone. It is gathered
under very limited quantities from Pipe
Jtone Aational Monument. Turtle Heart
gathered his own stones for these carvings.
It is a rare and beautiful stone, sacred to
some Indians but not all. It is carved with
hand tools. Objects made in this stone
by Turtle Heart are considered sacred
ceremonial objects,

right: a carving in the native stone of
Pantelleria Island, it is called Pantelerite..
2006. The little unlabeled art appearing on
various pages are digital design elements
by Turtle Aeart.




Pantelleria




opposite page

Various carvings in Pantelleria
native stones. 2000. _/tones
are gathered from the sea, from
walking around and in freks fo
places like Favara Grande, where
the red-colored stones are from.
The white stone is from the edge
of the sea.

Wolfe
[talian Alabaster
1997. Mohave Desert
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Killer Whale
African Wonderstone
and cedar.
2l' 1994, Quilcene Washington

Jupport Group
Large Pink Alabaster
Collection of Apple INC




Two Carvings from the
Northwest. Quilcene
Washington. 1993.
African Wonderstone
bird and Red Cedar
“Rain Man”.




Yellow Cedar Ceremonial Mask
1993. Quilcene Washington




Turquoise Mask
1982 NYC

far right

Ceremonial Bear

Mask in yellow cedar. Quilcene
Washington. 1994.

lower left

Gathering of Prayers
various stones in a bundle.
1993. Quilcene Washington.

JJ/J/ . _

bottom right

Ceremonial Mask in ancient
Yellow Cedar. 1998. Hamma
Hamma Washington (Lilliwaup).




Quilcne WA
1994.

left
Elk Antler and Turquoise.

right
Red Cedar, beadwork.




Sky Disk. 1999. /edona Arizona

Alabaster
Mojave Desert 1997




Mojave Desert. Johannesburg. 1997 '




Two Carvings from
native stones of
Pantelleria

2004 and 2008
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T T e African Wonderstone carvings. 2010. Pantelleria.

eremonial Mask. Huminbird. 1997. Hamma hamma WA
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Large Ceremonial Pipe
Minnesota Pipestone.

1998. Hamma-Hamma River WA
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Pipestone. Made for Apple INC.
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Gathering of Owl Dreamers
Pipestone

1997

Aamma Hamma River WA







Ceremonial Pipe Bowl. Pipestone. 1998. Hamma Hamma WA




Ceremonial Box. 1994
Hamma Homma WA
















Pipestone. At a famous Dojo in Japan. 1998. Mojave Desert.
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Pipestone.

This one was made in the
Mojave Desert, Johannesberg
California. Around 1996. |
remember it was purchased
by a beautiful and shy older
American Indian woman,
probably a _/hoshone.
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Jometimes the artist does the work and creates a work of art.
Jometimes the art does the work and uses the artist in mysterious
ways to fell its own story. <these two carvings are good examples of
this second process. These pieces were carved but the artist himself
could not title them. They are hard to explain, yet also crystal clear.
They represent perhaps the dilemma of all artists who end up with a

Taos New Mexico in 2000..



Bear For the FBI. This carving was made for the Fbl agent, Ed Woods, who arrested Leonard
Peltier, an Ojibway man who murdered two Fl agents. 2014. Pantelleria. Pipestone.
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were made in 2003 in Taos AM






















opposite page

Wall Carving.

Looks somewhat like the artist. This is carved
into the interior wall of a Pantelleria Damussi.
Near Bugeber and the Lake. 2000.
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Mystery Ride
African Wonderstone. 1996. Hamma Hamma WA




Moon Woman (left) and /tone Dancer . Pipestone. 2000. Rancos deTaos AM

Raw Pipestone waiting to be carved




Pantelleria
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Thoth Amon in ancient piece of red cedar. With a pipestone and an old ivory eagle. Thoth: 2012.
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The Old Man
In Charge of Dreams

Cedar ceremonial mask fro
old growth virgin Cedar, Mount
Deception, Washington. 1991.




Four Winds Ceremony 2000. Taos AM. Alabaster
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Bowl Man (left)
Quilcene WA 1989

big bBird
Old Red Cedar
Hamma Hamma River 1992




Jacred Pipe Dancers. Pipestone. 1996. Hamma Hamma River.
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( winds. Rose of the Wind.
African Wonderstone
2004. Ranchos de Taos AM




Wonderstone
Tanit
Pantelleria. 2011







left

top left: Giving Away Names
Ethipoian Wonderstone

1997. Hamma Aamma River WA

others are Pantelleria Island
native stones.

Wing Dancer
Minnesota _/umac and
Yellow Cedar

2005 Pantelleria




The Man In the Moon and
The Woman of His Dreams
Pantelleritie Native _/tone
2004. Pantelleria.







fop center

Ceremonial Ratfle:

Raven /teals the /un

very old cedar. Used in
many ceremonies. 1992.
Quilcenne Washington. This
has never been put up for
sale and is used and carried
by the artist.

Ceremonial Mask

Old Man at the Bottom of
the /ea

Pacific Yew. 1992
Quilcene Washington



Jpirit /hield

Owl Prayers
Ceremonial shield.
1975

Durham NC




upper left
Restored Wooden Decoy
2012 Pantelleria

others

Pantelleritae /tone

Tanit and Rose of the Wind
2014
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Jafe

Alabaster. 1988.
Hamma Hamma River
Collection of Richard
Lewis, Comedian-Actor

—







Cedar Box made from commercial cedar boards. 1994. Quilcene Washington.




Large Totem “Emergence”
Red Cedar Quilcene Washington
1987




Art and Life.

Alarge number of these objects of
art have been used in ceremonies
all over.




right

Wonderstone Box
Collection of /ean Young
1990

FAamma Aamma Washington

Wonderstone is a soft black stone
from somehwre in Ethiopia Africa. It is
very rare. | purchased 2000 pounds of
it in 1984 in New York city and carried
it alll over the country, carving it very
clowly.
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Quilcene  Washington.
Except for the figure on
the right, which was done
near Durham AC over a

weekend | was visiting my
friend /teve Red Horse,
around 1975. The objects
on the other page were
al made from really
old wood in Quilcene
Washington.
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i Kokopelli
1008
Mojave Desert

[talion Alabaster







Native Obsidian
Pantelleria
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Raven and bear

Old growth virgin red cedar
Made from the same circle of
a free. 2 different layers of the
wood. Kaven is the outside ring,
bear the inside ring.

1992. Lilliwaup Washington.

Above

Old Cold Joe

[talian Alabaster. 1980.
NYC
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Whence Come the Pleides
Digital image, collage from
photography and digital
sources. This image has
travelled around the world
and was exhibited in China,
all over, in a traveling art
gallery. 1992. Mojave Desert
California.




Chuck Lujan

Painted photograph

of 77 year old Taos

Pueblo elder in 2001
at Taos Pueblo New
Mexico
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Painted Photographs

The images on these two
pages are painted photos,
both of details of the North
House of Taos Pueblo in
New Mexico.
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North House of Taos Pueblo at Aigh NAoon. June 21, 2001.




Little Bird /lingers

Painted photograph.
Taos New Mexico.

2002.
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left
Tobacco

right

Circle of Dreamers

This image was a part of
a collection of 64 images
called "Native _/pirit. it was
the first published collection
of digital art by an American
Indion  anywhere.  1991.
Mohave Desert




Logo

Official feal for a Federal Government
Department:

Coalition For American Indian Housing
2001. Washington DC



right

Day After

A painted photograph of
a Taos Pueblo child on
9-12-2001, the “day after”
so-called 9-11.

The stone is called
Ancestor. Both from Taos
AM around 2001.
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Two Pianted Photographs

left

First Feather.

An encounter with a _/hoshone
Elder named Dugan Hanson, near
Ridgenet California. | admired
his spirit and gave him an Eagle
Feather. Ae said it was the first
Eagle Feather he had ever held.
Later there was a photo taken
with him and his grandson and the
feather.

right
Jtrawberry Jim
Taos Pueblo Elder

A photo of Jim digitally layered
with a photo of the ANorth House
at taos Pueblo taken by the artist.
2000. Taos.
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Manipulation of a photo of a petroglyph. 1998 Mohave Desert.




Feather Altar. 1995. Mojave Desert California.
One of the first ever digital photographs




Winter_/olstice 2014

Pantelleria Island

Designed, creatfed, edited, published by Turtle Feart









